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IHDUETRIAL WASTELAND
INTO AH ARCHITECTURAL
WOHDERLAND.

Ten years ago there was no reason 10 v
dried-up industrial section of Los Angeles th
Gertrude Stein’s Oakland for lack ofA “there.” As Architect Eric
Owen Moss says, “There’s that old joke about L.A.: you get off the
freeway at the wrong place or you get off at the right place, and it
doesn't make any goddamn difference.” Bt something renarkable
has happened to this community in the interim. A
syneratic buildings—mostly rad uratio exi qing
rehouss, but recenly entirly new lrge-sale siucturs—has
grown along & diagonal srip that cuts through the neighborhood
ave soared 500 perc "
ign students come from

it Culver City,
surely challenged

o
The buildings, which naw nuisber more than & deaen and extend
eyond the Culver City limits into Los Angeles proper, are all
designed by a single architect: Moss. These projects have made
m one of only thece working LA, architeets with a global rep
tation (along with Frank Gehry and Thom Mayne). But ev
would hesitate to claim authorship of the ove
c et e huaband- and-wife team of F
d Laurie Samitaur-Smith. A former journalist and a ser
Fredrick go his sar n development ia the early 19705 when the
trees died on a prune farm he owned in Northern California (in
what would later become part of Silicon Valley). He used the land
10 put up offices for the nascent computer industry. “He was build-
ing gigantic boxes and realized when he'd visit the tenants that
they were working with a new kind of math that
the linear spaces he was building.” his wife s
buildings that were bas
ng all day long, they would have a natural—
us—attraction to this architectur
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't apply at all to
‘He felt !hal if we did
o the geometries that this new industry was

not conscious, at

Opposite, left to right: Frederick Samitaur-Smith, Laurie Samitaur-

Smith, and Eric Owen Moss. Part of a commercial complex
the Umbrella building (1999; top) was designed for outdoor
performances. The Pittard Sullivan building (1997; above) reuses
the bowstring trusses of the warehouse that once stood on the site.



The Kodak building (1995) sits on
steel legs (above) atop an access
road. This courtyard (top), which has
2 fountain and outdoor seating for
employees, hangs over the entrance
ramp to the road
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nent in Culver City. where Frederick
from his father. The tenants they
envisioned would come from the computer side of the increasingly high-
tech enterainment ndusty. “Xe came up with the id

drebuild . Fredorick sy, “ut it e

aditi 0 just go in and buy a whole
part of a city itand rebuild 1.7 Tnstead e m\.lm.q\.,ml
land at various points along a line through the a they were
P gt Y
od i s would sotve 88
e P

 Scshaistuore mivsoring 18 vl e
mathematics of computorchip design.

y were tumned down by every
notable (1 b

Iding that Frederic k

'd ren "o get the rent check, and no
his dravings on the wall and . 5. Eliots Four Quartets on his desk
be frank—this was desperation time. He walked into a
o  thought, “Why not try it on this guy?

else was responding.”

From the fist buiding—a

e no one

small warehouse conversion that was
kably collaborative.
site, this is the height

e re

.|umum vou a |1er‘¢l and say
the s ctback, this is the progra 5

ary concepluz mdl\\h and dm ussion mlh lawy
cityplanning peopl, bankersl of the early concep
batted back and forth, and the best idea wins. That’s an e; \]m ion nf: eno
mous trust and confidence. And then there ar
the client did it, the building department did it, the Imnk dul it, the bud
et did it. We're in there {mm the beginning. I think that's really the key to
how this works.
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The Smiths have

L.A. riots were pros
the dehu
architecture
within it, just as it can have a
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an almost evangelical belief in both the transfor
power of good design and the dam
d by bad architecture
fects of low-income hou:
have a serious negative influ

es the Smiths and Moss has put up have grown prog
s they've demonstrated the

Built on a former industrial site, the
Stealth building (2001) features a
sunken courtyard (top) for outdoor
performances. Because the form of
the building changes from end to
end, the interior spaces (middle and
bottom) are highly varied.

g potential of poor planning.

rious positive influence on people

place viability. Although the
Simithe have an undyir

passion for the aesthetic side of the equation, \1(,“
maintains that their ability to maneuver within the worlds of bankers, city
ning agencies, and corporate tenants like Kodak and Ogilvy & Ma ki
least as important, “Frederick has always made it cle .
ested in suceecding on the street than in bool 0
that contet the work has 0 be plausibe o an audience who el gm g
Still Moss s encouraged to ndulge in theoretial fights of
called the Unbrela (1999) foaures an undl aminate:
sophisticated piece of engineering akin to dé
exposed to the s an experiment for a much larger project we
want to do in the Frederick says. When preliminary work was bei
done on the Stealth (2000), it was discovered that there v
the site that had to be remediated, Rathér than refilling the resulting hole,
Moss created a submerged garden that also serves as a 600-scat auditorium,
“We will not stop expanding unlss
. Their biggest project to date—
230-foot-tall high-rise towers that will house only twelve storie
foot ceilings—was recently approved by the Los Angel
don't just have one build

nd mu

re working on with this archi

is. “Architects love to talk about all the
| end up on a library shelf because nobody had the
e defy We're giving this particular architect the
. O www.metropolismag.com
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Four bridges like this one run across
the north facade of Eric Owen Moss's
Pittard Sulivan building (1997).

Photograph by Tom Bonner

METROP






